c l a s s X X X

Daniel Schnyder: saxophone, flute
Georg Breinschmid: double bass
Thomas Dobler: vibraphone
Daniel Pezzotti: cello

The Swiss-Austrian quartet classXXX takes stock of music history in an original way – and opens up new realms of possibility.

The quartet avails itself of four of the most industrious and stylistically curious European jazz instrumentalists, all of whom benefited from being socialised in the style of classical music. But at a certain point, the corset of classical music got too tight for them, so they burst out of it to display their mastery in freer forms, like those offered by jazz and various ethnic influences. So far, your typical musician’s biography. 

classXXX, however, did not throw off its classical understanding of music like dead weight, but instead incorporated it into its compositions to add valuable new texture to them. 

A list of the projects and collaborations that these four crossover musicians are involved in would fill an entire page. And this page would serve to exemplify the 21st-century trend towards leading a double life: Daniel Pezzotti, for example, is the cellist for the Zurich Opera but also a major promoter of the cello in jazz and world music (with companions such as Steve Swallow, Kenny Drew, Jr., Hermeto Pascoal and Thierry Lang); Thomas Dobler is a specialist in 20th-century classical music and a lecturer at various conservatories as well as a Lionel Hampton interpreter and a guest member of the Ayekoo Drummers of Ghana; the two-time Hans Koller prize winner Breinschmid was a bassist for the Vienna Philharmonic and the Vienna Art Orchestra but also a sideman for Archie Shepp, Charlie Mariano and Christian Muthspiel; finally, Daniel Schnyder is a composer for several symphony orchestras and also for Abdullah Ibrahim, Lee Konitz, Paquito D’Rivera, Simon Shaheen and Bassam Saba. 

The chamber jazz played by classXXX is elegant and robust, clever and playful, complicated and fleet-footed all at once. In any case, it is in a class of its own, combining, for example, the great traditions of modern jazz – from accordion-bound improvisation to free tone scales – with the great traditions of classical music, from baroque to atonality. 
But classXXX also gladly gains inspiration for its often modal compositions, mainly by Daniel Schnyder and Georg Breinschmid, from “ethnic” elements. It’s no surprise that, like few other “Westerners” before him, Schnyder has toyed with Oriental music, and Breinschmid has a particularly close relationship with traditions from the Viennese district of Grinzing southeast all the way to Istanbul; and Dobler and Pezotti are also constantly putting their feelers out in search of new early music traditions far from the Western canon. 
Transcending the borders between art music and pop music, between jazz, classical and “world” music, has long been nothing new; however, the coherence of the diffuse forms brought together by classXXX is something novel and original. Regardless of whether they are interpreting the work of Abdullah Ibrahim or Antonio Vivaldi, flirting with the valse de musette, Oriental quarter tones, odd-metred “Balkan” rhythms or modes of early music (for example in Breinschmid’s opulent opus “Brein’s Knights”), the four men always succeed in offering elaborate pieces in distinct classXXX style: organic, complex – but still effortless and unashamedly groovy ...

www.classxxx-music.com – www.georgbreinschmid.com – www.danielschnyder.com
