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Brein’s Café
Georg Breinschmid’s new trio, Brein’s Café, is a young project in two respects: The Jánoska brothers from Bratislava are two budding virtuosos, and despite Breinschmid’s own elaborate CV, he is only a spry thirty-something. His bond with the two Slovaks goes much deeper than mere instrumental virtuosity – it is their constant appetite for classical accuracy and a jazz-based zest for improvisation. 

Frantisek (born in 1986) and Roman Jánoska (born in 1989) have already made their way through all of the possible stations on the path to a classical education in their home country (Roman has held the title of “mini Bratislavan Paganini” since his childhood). With the ensemble No Limits, they fully immerse themselves in the jazz idiom. As the pianist for the Budapest-based gypsy violinist Roby Lakatos, Frantisek pays a musical tribute to his Roma roots, from which his younger brother also yields unexpected, novel fruits. A great deal has already been written about the two-time Hans Koller prize winner Georg Breinschmid – the main points of which are always: formerly of the Vienna Philharmonic, formerly of the Vienna Art Orchestra, sideman for Archie Shepp, Charlie Mariano, the Muthspiel brothers, projects with Agnes Heginger, Thomas Gansch, etc., etc.

Brein’s Café interprets compositions almost exclusively by its namesake and bass player, and is his most playful, most elegant and possibly most alluring band project to date. Pannonian and French gypsy traditions, exhilarating musettes and cumbersome Wienerlied melodies as well as the elements that have become an essential part of all his work, particularly rhythmic Balkanophilia, are not just forms that he plays, but forms with which he plays in a butterfly-like, free, improvisational flight over tricky contrapuntal arrangements and beyond. In between are ludicrous songs such as his “Komisches Wienerlied” – Breinschmid’s homage to Schönberg and Webern in what better than Wienerlied form – in which he adopts his legacy from Georg Kreisler in brilliant fashion. There are also recurring flashes of his weakness for classical modernity in Brein’s Café, not in a grave or serious way, but with a waggish penchant for destruction and sensual grooves. 

To cut a long story short: another alchemical tonic from Breinschmid’s laboratory of ideas, mischievously bubbling with hints of classical, jazz and world music. Music that sparkles, shines, sputters – and with, because of and despite the highest level of connoisseurship and expertise sucks audiences in without encountering a hint of resistance. 
www.georgbreinschmid.com


